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LETTER FROM THE AUTHORS

For this zine we wanted a resurgence of physical artwork!
This is why we called it the anti-digital zine. It features a mix
of handcrafted artwork and writing, compiled digitally. The
focus is on themes related to the digital world, techniques for
creating physical art, and creative writings.
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We took our anti-digital theme literally,
for the announcement video by
smashing keyboards and the “mother
board” with sledgehammers.



We bought frilly vintage
dresses from a local thrift store
for the characters to wear. The
purpose of the dresses was
meant to satirize hyper-femi-
ninity. We had previously
decided they would be
smashing keyboards and
monitors, but the question
was: Why were they doing
this? We discussed many
different ways of starting the
scene and decided on them
simply walking up and tossing
the computer equipment to
the ground.

This can be compared to a
scene in the comedy movie
“Office Space” where
pissed-off office workers
smash a printer to the song
Still by Geto Boys. Since we
wanted the video to have
ironic elements, we chose a
song where we do the exact
opposite of what the lyrics say.
Alexia decided on Break it To
Me Gently by Brenda Lee. She
says, “I sometimes hear a song
and think of an exact
imaginary scenario for it.”

The last section of the video
involved taking
frame-by-frame photos to
create a stop motion of the
letters, “anti-digital” coming
onto the screen. The final
editing process also took a lot
of effort, Luella learned
Premiere Pro for this! And
hand-drawn animations were
overlayed onto the video.
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Art or
“Kunst”
1s every-
where
and every-
thing. In
this case -
the kunst
is maga-
zine ads
and snip-
pets.
Anyone
can make
art out of
quite liter-
ally any-
thig and
thisis a
great way
to start.
pick up a
magazine
and start
collaging
to make
some-
thing
beautiful.









The Dig

ital World:

An Interview with Professor
Foavor Lompbell

What is the Digital World?
It is the articulation of the domi-
nance of technology in modern-day
society. The world inside your
phone/computer. Technology has
brought many different opportuni-
ties but also has started problems
that 1 believe the creators of the
technology never could have imag-
ined. Our phones can now be the
cause of our insecurities, but also a
way to stay connected with our
friends and family. There are pros
and cons to the Digital World. I
asked Professor Favor Campbell of
the Department of Sociology-Col-
lege for Health Community &
Policy at UTSA, what she thought
the pros and

cons of the
digital world are
and what her
view on Al is.
The Digital

World is a very |
important topic ‘ (I _ "

within Sociolo-

gy, as humans = R
are  constantly
having to adapt

to new technological inventions.
Professor Campbell told me that
she believes the largest benefit of
technology is the safety of her
daughter, “my daughter is able to
reach out to me if she is in any sort
of danger,” she stated. “We are able
to quickly find out about important
events through our personal devic-
es, whether that be an article on the
news or a text from my daughter,”
Technology has brought efficiency
within the workplace and our
everyday lives, from digital
textbooks for Professor Campbell’s
students to shopping online when
there isn’t time to run to the store.
“With every pro is a con,” Professor
\ Campbell
= The efficiency and

states.

access that technol-
ogy brings can be

almost too much, to

the point where

people do not

have personal
\"f privacy.



Photo by: Alexia Latto

“I should not be accessible to
contact 24 hours every day, it is
important to set up boundaries in
this new age.” | asked her what
these boundaries look like for
her, “I have days each week that
I call ‘no news days’ where I
prevent myself from checking
any news apps or channels. The
access that we have to the news
today can be too much too often.
It is important to create a balance
within your life,” Professor
Campbell replied. We live in an
age of information, too much bad
information absorbed by an
individual can cause daily emo-
tional distress. Another major
con that Campbell brought up is
the reliance that we have now
have on technology, which
brings us to our next question.
How is Al changing, or going to
change, our world?

The concept of artificial
intelligence is not a new concept.
In 1921 a play called “Rossum’s
Universal Robots” opened in
London. This play popularized
the word robot and caused
people around the world to adopt
this idea of machinery acting as
people. Al has continued to
evolve, from computers playing
chess in 1950 to now in 2023
where we have technology like
Chat GPT. Professor Campbell
states, “it is amazing that humans
are able to create technology this
advanced, but also crazy that the
technology itself is smarter than
most humans.” The change that
Campbell is most scared of with
the newly developing Al, is “the
loss of human connection, I
believe that important conversa-
tions come from real life with
real individuals.”

Written by: Luella Benkert 1
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inside every pool ball...

there are two miniature cats.
They remote control the balls to go
wherever I want them to go.
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star ships were meant to flyyyyyyyyyyyyyy






a story by Nick Palermo

“I have a gun.”

She seemed reluctant to tell me. I never saw Mom as
someone who could take a life if necessary.

I nodded, my usual, tacit response. We were headed
to visit Grandma, Mom’s mom. She was dying. The
gun was an enigma to me.

“We’re staying in a ... shady inn tonight,” she adds.

My disapproval was unrecognizable in the silence of
the car, but money was tight after the divorce. The
trip felt like a banishment. A mission, already on the
ropes.

Mom required a de-stressing smoke break when we
arrived, allowing me to assess the amenities of the
room.

The room was dank with deprivation. Air crept from
vents like runny noses. The beds sagged like heavy
lungs. The lights blinked as fraught eyelids. This
room had a cold, and I was isolated with an unstable
mother as a courier.

She was exhausted; more so than me. She needed
rest; I could tell. However, she had some counsel-
ing to get off her chest. It was time for a gun safety
lesson I suppose. She took the gun from her purse.
Safety on always. Never point at anyone you want
alive. Never load it if you aren’t planning on
shooting. This made what was about to happen
even more unexpected. My eyes met the barrel of
the pistol before we realized our inconsideration.

Sharp, scolding, freezing.
It fired an inch from me, wishing me dead.

Not knowing where to look, I gripped the bed
sheets, searching for the conscience that seeped out
earlier. Frozen. Solidified, but alive, forbidden to
move, as if the universe sent a bitter message to
stay put or it would take me. I finally blinked; eyes
scathed. I exhaled cautiously.

Mom cried a lot that night. I wanted to console her,
but I was stricken. Part of me felt singed
resentment; the rest couldn’t believe I would think
such things toward her. She’s lost too much; she
almost just lost me. I should have spoken but
remained silent the rest of the night.

Just bear with me.
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. . He sl%oke of family and love and
“Bear with me y’all... heh...” he claimed, garnering a few polite laughs.

He spoke of family and love and things people say at funerals. I focused on
Mom in her chair under the shade, where she sat, gently sniveling. She
deserved her sanctuary. She saw me and smiled. I smiled back.

Bear with me, I imagine her saying. But I didn’t mind. I was here for a
reason; we all were. It’s a shame that it was Death that brought the family
together, but that’s why this isn’t really about family. I hardly knew them,
and that’s okay. Just as eight pallbearers can lift a casket with ease, grief
becomes more tolerable when you aren’t alone.

We are not meant to walk alone. My mom in her trauma, me in my
shock, Grandma at her end, the beauty of that mid-day in Louisiana.
All of it whispering, Bear with me.

42
42



Flﬂ ne, o qeoc"x Camera s ﬁCx:»L,:\.
@gb YBUV. 6Y{5 open wilen :
Youre ot thott Stares & leoks oy
brands sxh as Minoliar, Canon, 0\YMpY?2

l\h‘vi(;)h, + Vivitarwhen yoore on Eboy. ﬁ:
(8=hm are tle best jm ¢ beopnners)

dvance lever *“’ Rewind %’2 lz’?P,Z_/ *w

~/Shutter speed dial knob %

Ao fumn ComeraS nowe lots
onNnu o,

oF dibferent mwmosyari’h,o'r w
Orde/ ‘g{ Y \,OU '(‘D Y(“\ ek )f\.Q.-
bes\- phb}o . Fhs \{w Rhw\c)kwfj.
06 Muh" e You COHRabN
l Yoot Comer o,
; Focus ring ¥ S
tlmel‘% Aperture ring S /L g’ﬁ/ b

B Civor * /4
11&"‘7‘ i A 1,.3 i
Now thalyou KYow e ¥ )
Veur comera tl best way
¥ b lean 16 T learm as

4ot o Nou 10‘. ST‘IQT I\

)
¢

B vur FILfA SHOOTIN G-

release




v U

| LR . g
; o.nj [0S ) the ?)\Ul'“\' V1540

\Yul‘f’ f'\r’rk on 3# VOuY

l [ II’ VU Y L4gm
lr,,T..J- you can ‘\ US (‘7 ﬂdu,v‘ L@ (\1 &gl you
youy Fhﬁi’O)E ]JH NG ﬂfL \C’\U}If S Y \L““\ \\u -N, 1r

; V\/ \Q\Um}')w) on \,’( . I’-L‘? o\ I:‘i.".w -

4 | 2 Pv"l A1) ™

5 it 2 umeer tie 1€55 rime ‘-JD Jr s nutrc

,\,’\'\,])‘Jiu.. : numip l . o o
\ U)Hbtopﬂq“u 4 Yo |

7 | / (A e, w Y #
‘{l/‘ ', r‘”l\.r‘ ‘ )U'__: Ln__\] i‘/""u’f [/L'.rf\ [l\.L/ w\\_ #r (.u f

i - (f2\lowina He \‘t\‘x“'f"',Jg e tex (1hside

J

Voov lensd) you (O N guarenrc

AL
| =~
\ |



New Orleans

sHmRIN LA IAPRA T VL »




—
H
P
R |
1
















\\!Ep\l\ll. :
| ¢ & ‘ l
| B

Alexia Latto- Ava Jackson - Yadira Silva

Design Director Editor-in-Chief

Pages: title pg, 1,2, 7, 8 Pages: cover, 3, 4,9, 10 Pages: 5, 6

33, 34, 40, 45, 46, 47, 48,49 29, 30, 31, 32, 39, back

Luella Benkert - . .o .

Buisness Director Justice Trevifio Evelyn Maib

Pages: 11,12, 17,18 Pages: 13, 14 Pages: 15, 16

25, 26, 50



7

Marina Latto
Pages: 19, 20

10

Shannon Shields
Pages: 27, 28

13

Nick Palermo
Pages: 41, 42

London Watterson
Pages: 21, 22

g v
aporese fOITIE groclaims
yat if soveore fo‘a‘su
X Ao
Logo paper cranes ey
Gl be granted 315 wish

Idalis Lopez
Pages: 35, 36

14

Lacey Asher
Pages: 43, 44

9

Steffany Chadick
Pages: 23, 24

12

Brissa De Avila
Pages: 37, 38

15

Vika Ayala-

Assistant Buisness Director

Pages: zine flyer



Zine Club’s Leadership Team

Thank you to our club members and everyone who submitted!



DO YOU LIKE ART, DESIGN,
PHOTOGRAPHY, FASHION,
WRITING OR MODELING ?

Scan the QR code to join!









send submissions and feedback to

zineclubutsa@gmail.com



